
 

 

 
About Vimy – Beyond the Battle 

 
Though considered a victory, the Battle of Vimy Ridge (April 9–12, 1917) was also one 
of Canada’s costliest engagements of the First World War. Over the course of four 
days, 10,602 Canadians were killed or wounded. Over the past century, Canadians 
have remembered and commemorated this battle in many different ways, and for many 
different reasons. Using the battle as a starting point, this exhibition sheds light on how 
and why we commemorate by exploring private and collective memories of the Battle of 
Vimy Ridge, the First World War, and more recent conflicts.  

Vimy – Beyond the Battle is divided into four zones that highlight common themes of 
commemoration: Grieving and Healing, Recognizing Contributions, Belonging and 
Promoting a Cause. Each zone incorporates one of the models Canadian sculptor 
Walter Allward used to create the sculptures at the Canadian National Vimy Memorial in 
France. These models further enhance the exhibition’s exploration of traditions of 
remembrance and commemoration. 

 

 

Zone 1: Grieving and Healing 

After a war, we remember those who died. Private and public 
commemorations help us grieve and heal.  

This zone explores how people use commemorations to heal and grieve. Through 
artifacts such as Mary Churchill’s Memorial Cross, it examines how language of 
sacrifice was used to comfort grieving families. A rare wooden grave marker, which 
once indicated the final resting place of Private John Firman Ashe at Vimy, 
demonstrates one of the ways people grieved during the First World War. The 
memorial stones erected in Bosnia by Canadian soldiers, and displayed in this zone, 
tie First World War commemorations to more recent conflicts.  
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Zone 2: Recognizing Contributions 

After a war, we select the stories we will tell. We commemorate the 
events that have meaning for us and recognize the roles that people 
have played.  

This zone looks at different ways people recognize wartime contributions through 
commemoration. It includes keepsakes preserved by First World War veterans and 
their families, such as the shattered flight goggles Lieutenant Harold Molyneux kept 
for 60 years after crashing at Vimy.  

Communities often build public structures, such as the Vimy Memorial Bandshell in 
Saskatoon, to recognize their wartime efforts. A highlight in this zone is Corporal 
Mike Mountain Horse’s calfskin robe that records his wartime experiences through 
pictograms painted in the Niisitapiikwan (Blackfoot) warrior tradition. This zone also 
features Sarah Hatton’s contemporary commemoration Vimy (2015), which 
represents the night sky above Vimy on April 12, 1917. Each “star” is a brass 
fastener from the original paper personnel file of a veteran of the Canadian 
Expeditionary Force.  

 

Zone 3: Belonging 
 
After a war, families, communities and societies often feel the need to 
gather and renew the ties that bind them. Commemorative gatherings 
and rituals give us a greater sense of belonging.   

This zone looks at how commemorations create communities, bringing people 
together in shared experiences to provide a sense of belonging. It focuses on 
pilgrimages made to the Vimy Memorial over the past 80 years, and includes rare 
footage of the 1936 unveiling of the Vimy Memorial. Also on display are King 
Edward VIII’s Vimy pilgrimage medal and scrapbooks made by pilgrims. 
Contemporary examples of commemorations that unite people will help visitors 
relate their own experiences to the remembrance of Vimy. These examples include 
a banner and footage from the Ontario’s Highway of Heroes and ceramic poppies 
from the dazzling art installation Blood Swept Lands and Seas of Red. In this 2014 
installation, the Tower of London’s moat was filled with ceramic poppies — one for 
each of the 888,246 members of the British Empire’s forces killed during the First 
World War. 
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Zone 4: Promoting a Cause 

After a war, the stories we tell help us create a collective memory that 
we use to promote values and causes.   

This zone explores the notion that the stories we tell about war and our past can 
promote values and causes that shape our present and our future. A portion of this 
zone focuses on the ways the Canadian National Vimy Memorial has been used as 
a symbol over the decades — including on Second World War recruitment posters. 
Also on display are works of war art by famous war artists — such as A. Y. 
Jackson’s The Pimple, Evening — that show how Lord Beaverbrook’s War 
Memorials Fund promoted Canada’s military accomplishments. Activism is explored 
through the story of Japanese Canadian veteran Sergeant Masumi Mitsui, who 
threw his First World War medals in front of an internment official to protest his 
forced relocation during the Second World War. 

 

 

Vimy – Beyond the Battle was developed by the Canadian War Museum with the generous support of 
John and Elizabeth Irving. It will be at on display in the Lieutenant John McCrae Gallery from April 6 to 
November 12, 2017. 
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